1S3                         GL7ARATA AND ITS LITERATURE

(1680), MSiidhStnkh&na (1681), Bhagavadgiffi (1682), Naln-
khyUna (16S5), Draupadlliaraxa (1689), SiibhadrUharana
(1702) and AsM3vakr3khy3ua (1710).

(2)    Akhyanas from the 3Ji3gavata Purcina: Lakshmana-
harana  (1664),   Gkhnharana   (1667), Sudamclcantra  (1682),
VSmafiacaritra (a 1729),  Dana-!il3, Saptama-skahdha, Ruk-
miniharana and Dkniv3khy3na.

(3)    Akhyanas from the Mnrkandeya PurUna: Madnla-
sUkhyUna (1672), HarikandraakhyStia (1692), and Dewcaritra
(1695).

(4)    Akhyanas from the R3r,i%yana:  e. g. Ranayajna
(1685).

(5)    Complete versions of the Mah3bli3rata, the BhUga-
vata, the MQrkandeya Purana and the Rn-mUyana.

(6)    Akhyanas on the life rof Narasinha Mehta : Hundl
(c. 1674), HaramoM (c. 1678), SrMdka (1681) and MUmeruh
(1683).

(7)    Miscellaneous works, like  Svarganisaranl,  Viveka-
vanaz3ro and Bhramara-patin.

Many parts of these works have been bodily taken from
the works of Vishnudasa, Nakara, Visvnatha Jani and othef
less known of his predecessors. A prince of plagiarists,
Premananda allowed no law, either of morals or art, to
prevent him from appropriating another man's work. By
the very conditions of his profession, he was required to
use his poetic skill upon the akhyanas well-known to his
audience. And his works, in consequence, exhibit widely
differing standards of skill and language. For instance,
the Mftrkandeya PurUna follows the original closely; the
rendering of the Bhligavata, except in parts, has little
literary value ; while Nalakhyana, though largely based on
a predecessor's work, is an independent work of art, every
line of which testifies to the touch of a skilled artist.

IV.

Premananda was very proud of the Gujarat! language,
and had pledged himself to make it as rich and beautiful
as Samskrta, He is said to have given up wearing ^
turban till he redeemed the pledge. In RoshadarUkn-satya-
, a drama attributed.to him, he says: